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A CHRISTMAS SPECIAL OF SORTS...

Christmas 2007 is upon us already, eclipsing the past years events with gliter, god and credit card
debt. So what better time to dig up the old university textbooks, and dedicate Rivet Number Two

to the some-what aged but relevant political movement know as The Situationist International.
There’s snippets of theory, slogans, and posters throughout this issue — Clfford Harper’s article helps
shed some light on the revolts partly inspired by the movement, as well as some general christmas
joy being spread by various contributors. And although Buy Nothing Day has just passed, its ideas are
still very relevant for the holiday season.

Rivet Two is not all Christmas though — it also features a review on Government Issue, and a wee article
on the femininst punk movement. In fact, | can’t believe Issue One got away without any kind of musical
references. Shocking.

Now I'd like to take the predictable step here and thank everyone who helped the first issue become a reality,
whether through contributing your talents, or deciding not to throw your copy out! It was fun to make, and
hopefully will continue well into the new year. Here's a peak at future themes — Anarchism (3], and Graphic
Art ((4) — think posters, murals, etc ). If you would like to contribute your artwork, ideas or opinions to future
issues, please get in touch! garage.collectivedgmail.com. Cheers.






| felt the dimples on the bottle’s neck; | twist its top, hisses, | see the rupture of
bubbles, drink lemonade. | feel, hear, see, taste, Corona. Raspberry, strawberry,
hazelnut, pineapple, rhubarb. Ski yogurt; always lick the encrusting of yogurt
solid on the underside of its malleable, foily lid. The yogurt pot contents thin
and insipid. My parents bicker. A pine table in the kitchen. Skol in the glass

on the table. Henry Cooper and the smell of Brut on my father at Christmas.

| met her through Soulmates. First date, we talked. She too was Corona, Ski,
Brut, Cortina, Curley Whirley. She said, “Come back to my flat.” | said,

“Is that Max Factor

Cherry on your lips?”

“Want to try it, see how

good it tastes?” she said.

“Tastes good,” | said.

“How come you know about lipstick? Some ex or other?” she said.

“My first kiss was Max Factor Cherry,” | said.

We two, are Corona, Ski, Brut, Cortina, Curley Whirley. And Max Factor.

— Andrew Wood
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OVER THE HOLIDAY SEASON. IT'S ABOUT TAKING A DEEP BREATH AND DECIDING
TO OPT OUT OF THE HYPE, THE OVERCROWDED MALLS, AND THE STRESSFUL

BUY NOTHING CHRISTMAS IS NOT REALLY ABOUT REFUSING TO SPEND A DIME
TO-DO LISTS. IT'S ABOUT REMINDING OURSELVES TO REALLY THINK ABOUT WHAT

WE ARE BUYING, WHY WE ARE BUYING IT, AND WHETHER WE REALLY NEED IT AT
ALL. LETS US FOCUS ON FOOD, FAMILY AND FUN, NOT SPIRITLESS HOURS L %I Ll 1R
TRAPPED IN LINEUPS. TIS THE SEASON TO BE FRUGAL. eraer WMoty




PARTICIPATE BY NOT PARTICIPATING

Buy Nothing Day is an informal day of protest against consumerism observed by social activists —
founded by Vancouver artist Ted Dave and subsequently promoted by the Canadian Adbusters magazine.
Participants boycott purchasing anything for 24 hours in a concentrated display of anti-consumerism.
The event is intended to raise awareness of what some see as the wasteful consumption habits of First
World countries. Activists may also participate in culture jamming activities like the Whirl-Mart and
other forms of radical expression (see below]. It is also used to protest materialism and bandwagon
appeals. In the USA and Canada, supporters demonstrate on the day after Thanksgiving — often called
"Black Friday," is one of the busiest shopping days of the year (although this is not so in Canada, the
date remains there to synchronize events). Activist techniques include: Credit card cut up — volunteers
stand in a shopping mall with a pair of scissors and a sign offering a simple service: to put an end
to extortionate interest rates and mounting debt with one considerate cut. Be careful though: in some
first-world countries, scissors in public can get you arrested as a "terrorist”. Zombie Walk — the
cheerful dead wander around malls, marveling at the blank, comatose expressions on the faces of
shoppers. The zombies are happy to be among their own kind, but slightly contemptuous of those who
have not yet begun to rot. Whirl-mart — this activity has the advantage of being most likely to piss
off security personnel. You and nine of your closest friends silently drive your shopping carts around
in a long, inexplicable conga line without ever actually buying anything.






“Amsterdamers! The asphalt terror of the motorised bourgoisie has lasted long enough.

Human sacrifices are made daily to this latest idol of the idiots: car power. Choking carbon
monoxide is its incense, its image contaminates thousands of canals and streets.
PROVO’'S BICYCLE PLAN will liberate us from the car monster. PROVO introduces the
WHITE BICYCLE, a piece of PUBLIC PROPERTY.

The white bicycle is never locked. The white bicycle is the first free communal transport.
The white bicycle is the provocation against capitalist private property, for the white bicycle
is anarchistic.

The white bicycle may be used by anyone who needs it and then must be left for someone
else. There will be more white bicycles until everyone can use white transport and the

car peril is past. The white bicycle is a symbol of simplicity and cleanliness in contrast to
the vanity and foulness of the authoritarian car. In other words: A BIKE IS SOMETHING,
BUT ALMOST NOTHING!”

— this statement issued by the 60°s group ‘Provo’ shows the Situationist idea of art as both the tactic and goal . The use of
the white bicycles grew quickly until the police began to confiscate them on the grounds that they were ‘liable to be stolen’
Provo also planned to solve a housing shortage problem by painting the doors of empty buildings — including the Town Hall

— white, and urged the young or homeless to occupy them.







(HE SITURTIONTo TS

CLIFFORD HARPER

The lessons of Hungary 1956 were not lost on a tiny band of dissident western radicals and artists

who in 1957 formed the Situationists International. Throughout the following decade, they exerted a
major and profound influence upon all revolutionary thought and activity. In the years between their
founding and self-dissolution in 1972, they developed a highly sophisticated and coherent understanding
of modern repressive society and the aims and tactics required to ‘supersede’ it and reach a new

world of absolute freedom. Their ideas and methods lay at the heart of the May 1968 revolt in France,
and have shaped and influenced radical groups and currents in dozens of countries around the world.

Although the core of the group never exceeded forty people, and at times was fewer than ten, its
effects and legacy have been enormous, while the full potential of the Situationists’ ideas are possibly
still not realised. These ideas appeared between 1958 and 1969 in twelve issues of their magazine,
the Internationale Situationniste, and in several pamphlets and books, most importantly The Revolution
of Everyday Life and The Book of Pleasures by Raoul Vaneigem, and The Society of the Spectacle by
Guy Debord. Their writing contains a hard-nosed, merciless criticism of the timidity and limitations
of most ‘radical’ oppostion, including anarchism, while condeming the left, the unions and the parties
for their involvement in the existing order. The bottom line of Situationist Theory is that ‘the greatest
revolutionary idea is the decision to rebuild the entire world according to the needs of the workers’



councils...” Hungary in 1956 was only the latest example of this popular attempt to bypass the state
and achieve a self-managed direct democracy — councils emerged in every revolutionary upsurge of
the 20th century — in Petrograd in 1905 and in 1917, in Turin in 1920, and in the Spanish agricultural
and industrial collectives of 1936.

Situationism argued that all other voices of political or cultural resistance was either hopelessly
compromised or lacking any real clarity of understanding: 'the workers’ councils are the only answer.
Every other form of revolutionary struggle has ended up with the very opposite of what it was orginally
looking for’. This faith in workers’ councils was not unique. Other French radicals held the same belief
— the anarchists of Noire et Rouge or the ex-Trotskyits of Socialisme ou Barbarie, for instance.

But the Situationists went further and constructed a brilliant critique of the modern world. Its origins
lay in a fusion of extreme radicalism, avant-garde art — several were ex-members of the neo-Dadaist
Mouvement Lettriste — and the theories of the poet Lautreamont, who had argued that ‘Poetry must
be made by all’.

The tradition of radical art movements — post-Symbolist poetry, Dadaism, the original Surrealists
— held that the ultimate aim of art was revolution, and vice versa. Their ambition was for a world in
which art becomes life and life becomes art. Artists became revolutionaries through their desire to
realise and create what lies within themselves — their subjectivity. Creative subjectivity is in essence
revolutionary because in its attempts to fulfil its aims it must come up against the bounds of a repressive
society. In order to succed in its aims it must break through any restraints. Radical creative activity,
with its goal of total liberation of all desire, signposted the route Situationism was to take in its search
for the ‘Northwest Passage’ out of present repressive existence. It located this passage from the world
as it ‘appears’ — from the banal tyranny of the modern bourgeois order into the world 'that has never
been” — within the map of 20th century art, a landscape of freedom and experiment with everyday life.
As the Dadaist poet Tristan Tzara said forty years before, ‘the modern artist doesn not paint but creates
directly...life and art make One’.

In 1916 at the Caberet Voltaire the Dadaists had attemted the total recreation of everyday life while
denouncing the claims of art once and for all. In the 1920's the Surrealists tried to re-direct the artistic
impulse into the recreation of everyday life while at the same time continuing to produce works of art
— 'to realise art without suppressing it’. Situationism, however, intended to supersede art, to finally
suppress it as a special, seprate activity — Culture — and to transform it into everyday life.



The dominance of bourgeois rule over everyday life could be superseded by a radical art. This was
Situationism’s point of departure, leading to an all-embracing assault on the nature of modern society
— its division of labour, its schism between work and thought, its abundance of material wealth and
the poverty of its everyday existence — a society where ‘faced with the alternative of love or a garbage
disposal unit, young people of all countries have chosen the garbage disposal unit.” In a society
organised aound the choice of what to consume, art is no different from a garbage disposal unit.
Consumer capitalism imposes a universal structure, based upon the commodity, which radiates out
onto every experience — culture, leisure, political organisation. In fact, all of life is dominated by the
commodity and everyone participates in social life as a consumer. Modern life becomes mere survival,
dominated by the economy of consumption. In the 19th century alienation was located in capitalist
production, but in the 20th century it has shifted into everyday life. People are no longer simply
alienated producers but alienated consumers, with all human relations modelled on exchange and
consumption. We become alienated from our own lives, which become objects to be consumed. The
Situationists defined this as the ‘Spectacle’ — "the first phase of the domination of the economy over
social life brought the degredation of being into having. The total occupation of social life by the
spectacle leads to having becoming appearing’. Humanity becomes a vast audience of the spectacle,
a one-way communication of experience, a show to which it cannot reply, spectators of their own lives
reduced to a state of abject isolated passivity — ‘the spectacular-commodity-society’. This is imposed
everywhere on everyday life by a ‘totalitarian management’, which shapes how we wish to behave. It
replaces action with passivity, thought with dumb contemplation, living with materialism, and desire
with needs.

This was how the Situationists saw things. The arena of revolutionary struggle was no longer located
in capitalist economic production, but within everyday existence. Life itself had been stolen. Revolution’s
project, then, is to recreate — to reconstruct — life. The Situationists set out to expose the everyday
contradictions found within the banal emptiness of modern life, contradictions experienced by everyone
—’'our ideas are in everyone’s mind — not yet as ideas, though, but as desires. For this enormous split
between desire and ideas, between what people accept and what they want, is now part of everyone’'s
life. They intended to bridge the gap between desires and ideas, to make the contradictions so clear,
and the link so real, that everyone would have to act upon the understanding. Although the desire to
reconstruct everyday existence is almost invisible in the overwhelming shadow of the spectacle, it is
universal. In a thousand ways, in acts of refusal and rebellion, scattered and isolated, men and women
attempt to recreate their own lives out of their desires. Just as the spectacle is ‘both the result and



the project of the existing mode of production’, this reconstruction of life is both the result and the
project of revolution. This was the way to supersede — to leave — modern times. ‘Ours is the best way
so far towards getting out of the 20th century’. Situationist theory emphasised the affirmation of
pleasure and of love. Desire unleashed would make ‘a clean sweep of all the values and rules of
everyday behaviour’.

‘People who talk about revolution and class struggle without referring explicity to everyday life, without
understanding what is subversive about love and what is positive in the refusal of constraints, such
people have a corpse in their mouth’.

Situationist theory began to take shape across the globe during the 60’s, influencing action in Amsterdam,
Los Angeles, San Francisco, and Paris — particularily in University action, such as Berkeley. Berkeley's
student revolt was echoed in France. In 1966, Strasbourg students elected five Situationists to run the Student
Union. Once in control, their first act was to use all the funds to publish Situationist pamphlets. Their second
act was to dissolve the Union. Outraged, the University authorities dragged the Situationists into court where
they were charged with ‘misappropriating student funds’. The judge summed up with these words:

The accused have never denied the charge, they freely admit making the Union pay 5000 francs
for printing 10,000 pamphlets inspired by the Situationist International. These publications
express ideas which have nothing to do with the aims of a student union. One has only to read
their publications for it to be obvious that these five students, scarcely more than adolescents,
lacking any experience of real life, their minds confused with ill-digested philosophical, social,
political and economic theories and bored by the drab monotony of their everyday life, make
the empty, arrogant and pathetic claim to pass judgement and even heap abuse upon their
fellow students, professors, God, relgion, the clergy, the government and political and social
systems of the entire world. Rejecting all morality and restraint, their cynicism does not
hesitate to preach theft, an end to all studies, the suspension of work, total subversion and
world revolution with unlicensed pleasure as its only goal. In view of their basically anarchistic
character these theories and propaganda are socially noxious. Their wide dissemination in
both student circles and among the general public, by the local, national, and foreign press,
is a threat to the morality, the studies and the good name of the University, and thus the very

future of the students of Strasbourg.



The judge was right. Such ideas did indeed threaten all of France’'s 600,000 students, especially the
prospect of ‘unlicensed pleasure’. At Strasbourg, mass debates on sexual liberty followed; at Antony
the guard house that segregated the women’s dormitories was attacked and demolished, and at Jussieu
the students abolished all sexual regulations. At Nanterre, near Paris, Les Enrages, a small group of
‘college bums’ aligned to the Situationist International, led mixed groups of students in the occupation
of the segregated dormitories. With breathtaking speed this act by a tiny group was almost to bring
the entire French state to its knees and to retore to the modern world the vision of revolution.

MU\

‘A SATISFACTORY CONCLUSION..."

Expelled by the Nanterre authorities, the anarchists, led by Daniel Cohn-Bendit, promptly called a
protest demonstration. The arrival of 80 police infuriated many students, who quit their studies to join
the battle and drive the police from the university. Inspired by this support, the anarchists seized the
administration building and held a mass debate. The occupation spread, Nanterre was entirely
surrounded by police and the authorities shut down the Univeristy. The next day the Nanterre students
gathered around Cohn-Bendit at the Sorbonne University in the centre of Paris. Under continual police
pressure, and with over 500 arrested, anger finally erupted into five hours of street fighting — police
even attacked passers-by with clubs and tear gas. Cohn-Bendit was seized and "questioned’, while a
total ban on demonstrations and the closure of the Sorbonne brought thousands of students out onto
the streets. Increased police violence provoked the construction of the first barricades, and an entire
night of fighting left 350 police injured. On May 7th, a 50,000-strong protest against the police was
transformed into a day-long battle through the narrow streets of the Latin Quarter. Police nerve gas
was answered with molotov cocktails and the chant ‘Long Live the Paris Commune’. The dawn saw
250 police lying injured.

By May 10th, continuing massive demonstrations forced the Education Minister to negotiate with Cohn-
Bendit. But even as they talked, outside in the streets 60 barricades appeared — young workers were



now joining the students, and the trade unions conemned the police violence. Huge demonstrations
throughout France culminated on May 13th with one million people on the streets of Paris. Faced with
this massive protest the police quit the Latin Quarter, and students immediately seized the Sorbonne,
electing an Enrage, Rene Riesel, head of the Occupation Committee. Occupations soon followed in
every French university. From the Sorbonne came a flood of propaganda, leaflets, proclamations and
posters, among them a series of telegrams to the worlds rulers:

May 17 / 1968 / Politbreau of the Chinese Communist Party / Gate of Celestial Peace / Peking /
Shake in your shoes bureaucrats / The international power of the workers councils will soon
wipe you out / Humanity will only be happy when the last bureaucrat is strung up by the guts of
the last capitalist / Long live the factory occupations / Long live the great proletarian revolution
of 1927 betrayed by the Stalinists / Long live the proletariat of Canton and elsewhere who took
up arms against the so-called Popular Army / Long live the workers and students of China who
attacked the Cultural Revolution and the bureaucratic Maoist order / Long live Revolution /

Down with the State / Occupation Committee of the Autonomous and Popular Sorbonne /

The traditional ‘radical’ sects were by now isolated and outraged, frantically competing for support.
Even the Enrages were soon left behind by developments. On May 15th, the Sud-Aviation workers
locked the management in its offices and occupied their factory. The next day Cleon-Renault was
occupied, followed by Lockhead-Beauvais and Mucel-Orleans — that night the National Theatre in
Paris, the Odeon, was seized to become a permanent assembly for mass debate. Then France’s largest
factory, Renault-Billancourt, was occupied. By May 17th a hundred factories were in the hands of their
workers — within three days the strikes and occupations were general, with six million people involved.
The Sorbonne Enrages immediately prepared to join the Renault workers. Led by anarchist black and
red banners, 4000 students headed for the factory.

The state and the unions were now faced with their greatest nightmare — a student-worker alliance.
Ten thousand police reservists were called up and frantic union officials rushed to bar the factory
gates. Their way blocked, the students were unable to make any contact with the workers. The
Communist Party, faced with revolution — a ‘most pressing danger created by anarchists and other
troublemakers which it is essential we defeat” — urged their members to crush the revolt. They united
with government and bosses to agree speedily on a series of reforms — wage rises, shorter hours,
better conditions. But when they returned to the factories to announce their success, they found they



were too late and totally out of touch. At Billancourt, the 25,000 workers jeered them out of the factory.
Meanwhile, a government attempt to deport Cohn-Bendit — he was German-born — sparked another
huge demonstration in Paris. Although condemned by unions and communists, it still attracted
thousands of workers, who, upon finding their route to the town hall blocked by riot police, erupted
into the bitterest fighting yet seen. The Stock Exchange was set alight and two police stations sacked.
On the same day battles also took place in Lyons, Bordeaux, Nantes and Strasbourg.

The future was now in the balance. As street fighting and demonstrations grew, and the occupations
continued, President De Gaulle prepared to use ‘other means’ — secretly, his top generals readied
20,000 loyal troops for use against Paris. On May 30th, one million government supporters marched
through the capital chanting ‘Cohn-Bedit to the gas ovens’ — he was Jewish. De Gaulle announced
the choice: a general election, or civil war. Paramilitary groups began to appear, TV studios were
occupied by police, and after a skirmish armed police overran the occupied Post Office in Rouen.

On June 7th, police made an assault on the Flins steelworks which started a four-day running battle,
leaving one worker dead, and a hundred injured. In response, renewed fighting broke out around the
73 barricades in the Latin Quarter, ending with the Sorbonne shutting down and over 1000 injured.
On June 12th, all demonstartions were banned, radical groups outlawed and their members arrested.
Under attack from all sides, with escalating state violence, intensifying reaction and communist and
union sell-outs, the General Strike and the occupations crumbled.

May 1968 was summed up by the Situationists in this way:

‘If it failed, it was only because its spontaneous orientation towards Workers’ Councils was in
advance of all preparations for it..."The dawn which in a single moment lights up the whole shape
of a new world”, that is what we saw that May in France. The red and black flags of workers’
democracy flew together in the wind. The axe is laid to the root of the trees. Now we are sure
of a satisfactory conclusion to all we have done.’






Commute, work, commute, sleep. Boredom is conter-revolutionary.
We want to live. Don’t beg for the right to live — take it. In a society that
has abolished every kind of adventure the only adventure that remains
is to abolish society. Those who make revolutions half way only dig their
own graves. No replastering, the stucture is rotten. Reform my ass. The
revolution is incredible because it's really happening. Run comrade, the
old world is behind you! We will ask nothing, we will take nothing, we
will take, occupy. Barricades close the streets but open the way. All
power corrupts — absolute power corrupts absolutely. Our hope can only
come from the hopeless. Never work. Workers of all countries, enjoy!
Conflict is the origin of everything. Be cruel. Humanity won’t be happy
till the last capitalist is hung with the guts of the last bureacrat. A single
non-revolutionary weekend is infinitely more bloody than a month of total
revolution. We are all ‘undesirables’. The forest preceeds man, the desert
follows him. Beneath the pavement, the beach! Coming soon to this
location: charming ruins. You will end up dying of comfort. Happiness is
a new idea. Live without dead time. Poetry is in the streets.

The most beautiful sculpture is a paving stone thrown at a cop’s head.
Artis dead, don’'t consume it’s corpse. Be realistic, demand the impossible.
Those who lack imagination cannot imagine what is lacking. Abolish

copyrights — sound structures belong to everyone. Chance must be

systematically explored. Alcohol kills — take LSD. Life is elsewhere.
Terminate the university. When examined, answer with questions.
Thought that stagnates rots. Take revolution seriously, but don’t

take yourself seriously. The walls have ears — your ears have walls.
Neither God nor master. If God existed it would be necessary to abolish
him. Going through the motions kills the emotions. | love you! Say it with
paving stones! The more you consume the less you live. No forbidding
allowed. Speechmaking is counter-revolutionary.

—slogans written on the walls and posters of Paris during the revolts of May 1968. Student strikes triggered

citywide revolution, the barricading of streets and the complete shutdown of the city for weeks.
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STREET POSTERS FROM PARIS '68

His freshly printed newspapers
entered the galleries
of coal, rose up to the copper,
and the people kissed the columns
that for the first time carried
the voice of the downtrodden.

Pablo Neruda
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1 — be young and be quiet

2 — the exterminating angel is me

3 — return to normal

4 — he is a shithole

5 — he is still a shithole

6 — untitled

7 — borders: repression

8 — we are the power

9 — free information

10 — the vote changes nothing

11 — may 68

12 — we are all undesirables

13 — popular university

14 — no to the bureaucracy

15 — voting against capital isn’t enough
16 — our turn to speak

17 — the police are attacking the university
18 — my victory

19 — unite

20 — de gaulle: assassin

21 — popular university

The majority of these posters

were screenprinted, usually black

on white, but also red on white featured.
The sizes of the posters pictured here
ranged from around an A2 size

(530mm x 400mm) to a more square ,
A1 format (800mm x 600mm).

Sorry about the pixelation...






THIS YEAR'S ALTERNATIVE CAROL SELECTION:

Merchandise — FUGAZI

Saviour — DR KNOW

Return The Gift — GANG OF FOUR

Religious Ripp Off — GOVERNMENT ISSUE

The Deadly Rythym (of the production line] — REFUSED
Dog Without Collar, Run Over Red Rover — LOCUST
Business On Parade — MILLIONS OF DEAD COPS
I've Had It — BLACK FLAG

Anti-Fashion — SOCIAL DISTORTION

Adults And Children — GORDONS

Swimsuit Issue — SONIC YOUTH

Holiday In Cambodia — DEAD KENNEDYS

Nothing But A Nightmare — RUDIMENTARY PENI
Second Coming — BATTALION OF SAINTS

Malice And Discontent — FRUMPIES

Fearless Vampire Killers — BAD BRAINS

I'm Gonna Kill Ya Tonight — LIGHTNING BEATMAN
Rehumanization — DOUBLE NEGATIVE
Decorations — THE PROLETARIAT

Satan Is Real Again — COUNTRY TEASER
Soda-Pop Ripp Off — SLANT 6

In Dog We Trust — REAGAN YOUTH







{0CH N ROLL BOLLSH

JARED DAVIDSON

You only have to think of such Dischord bands as Minor Threat, Void, Scream, S.0.A, Slant 6, Nation
of Ulysses, Fugazi (and the list goes on) to realise that something pretty special happened in Washington
DC, contributing in numerous volumes to the legacy of American punk and hardcore. One of my
favourite HC records of all time (and of all regional codes) happens to be from this crowd of punk
pioneers — Government Issue’'s ‘Legless Bull EP’, produced by lan MacKaye in 1981.

Not only does it have one of the coolest intro’s to a punk 45 you'll ever hear, but it manages to convey
in a mere ten minutes or less a sense of something ‘more’ than other like-minded bands of the era.
Sure, they cover the usual topics — boredom, scenesters, fashionistas, religion, and the American
Dream — but they manage to do it a style and manner purely theirs, a multi-layered ‘Fuck You’ of
sorts. Songs like ‘Anarchy is Dead’ and the fifteen second epic 'I'm James Dean’ keeps the straight-
ahead aesthetic of DC hardcore intact (not that any of the songs are slow), while Stabb’s blazing and
often incoherent vocals throughout seem to repetitively nag and pick, rather than to merely scream
at volume, avoiding the trappings of many other HC bands. Speed is the key in his delivery, and while
the band manages to keep the assault energised in a variety of fashions, even showing some other
gears in tempo without shifting to the cliched breakdown, Stabb enlightens and taunts us with a kind
of self-loathing and angst found in all the best punk outfits. Songs like ‘I'm An Asshole’ and ‘Rock and



Roll Bullshit™ are great examples of his scathing at a slightly slower pace.

While better production and a musical prowess seems to set G.l apart from their peers, there is still
no doubt about their HC attitude. Alberstadt’s drumming is second to none, charging ahead with a
flurry of high speed fills, change-ups and technical finess rare for that early stage of hardcore. The
drums definitly dominate the EP, but it works, coming across as energetic rather than mathematical
— on par with the likes of original Circle Jerks drummer Lucky. Each song has its own unique craze
about it, whether a marching beat or the thrashy thump of the symbols, while keeping the G.I. sound
intact. His approach to the drums is what The Locust is doing to spazzy hardcore today. In fact, in my
mind there are many similarities to The Locust, albeit an age apart. However, don’t let the emphasis
here on drums take away from the rest of the band — have a listen to one of the best gutair riffs in
the entire EP, on the last song ‘Cowboy Fashion’. Three chord goodness.

Ultimately it is Government Issue’s sense of ironic humour and self-loathing which sets this EP apart.
G.l. are not afraid to have a crack at themselves and their scene amid the verbal assault — so called
‘punk gods’ The Clash and The Ramones aren’t spared either. While its full of attitue, | can’t help but
think that they weren’t out to change the world with this release. | mean they aren’t Crass — but in
saying that, they aren’t the Angry Samoans either. I'm hesitant to lump them in with the ‘'smater’ or
‘intelligent’ crowd, but the way they seamlessly cover the political and banal without ever sounding
preachy or re-hashed, the varied and brilliant drumming throughout, and the urgency in their many
faceted delivery still makes for fresh listening twenty-six years after its release. Whats those old
cliches about the test of time, better with age etc etc?

GOVERNMENT ISSUE — Legless Bull EP
Dischord # 4. Recorded July 1981. Check out www.dischord.com.









Reclaiming Socialism James Dann

In modern politics, “socialism” finds itself in the company of health cuts, cannabis
legalisation and tax increases - subjects that are political suicide for anyone stupid enough
to mention them. | have a simple question about this - why? What is so innately wrong
with an idea - an idea that at it’s simplest, endorses greater equality and sustainability
- that means it cannot be uttered in a serious context? | hope to use this and future pieces
to explore why socialism has become so marginalised, while remaining as relevant as
ever.

The biggest problem for socialism is the Soviet Union. No discussion on the subject can
really be separated from the Russian experiment, and while it makes for interesting
history, it is not something that any true socialist should have any desire to be associated
with. While the USSR, China, Cuba and friends have been nominally communist, these
regimes rarely rose above the level of a protection racket run by opportune thugs.
Meanwhile, the welfare states of Northern Europe installed policies which were far more

socialist than anything installed in the name of communism. Those societies have shown
unprecedented levels of equality, social mobility and cultural development, while all the

time, the American capitalist monolith staggers further and further from those ideals,
travelling eerily towards to the communist model they denounced, with a brief stop in
1984 on the way.

| blame Che.

Che Guevara may have been a romantic icon to both men and women, but his actual
socialist achievements pale in comparison to his strictly capitalist ability to sell t-shirts,
flags, towels, lip balms etc. While the iconography may be ‘cool’, due to its inherent
counter-culture elements, it is not something that any true socialist should be proud to
be associated with. So if you are out doing some Christmas shopping and you see some
Che knickers that you think your girlfriend might look good in, think again. What would
Guevara think about seeing his image mass-produced by a hyper-capitalist society,
celebrating a fictional religious event with needless consumption?







Untitled
Jared Davidson

| remember

the confused seasons,
silver christmas dreams
under a summer’s roof.

| remember

the sleepness nights,

of racetrack thoughts,

and the weakness of

my conviction to your charms.

| remember

the curves of your body,
sleek, refined;

the ease in which you
opened your secrets to me,
and me alone.

| remember
your taste, like a winter dawn.
Red echoes through my memory.

| remember

the tinsel of television,
the soda-pop santas,
the jingles of jesus.

My carbonated love,
| never forget.



ZINES

XMAS SPECIAL! Manager.

Why envy any longer others who seem to have “all the fun” making those fancy-looking,
hard-to-find fanzines? WENDAL can teach you all ever need to know about success, fame,
and of course, the stardom of being a ‘zine author! Why, what a perfect christmas gift!
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